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Rita Felski, “Literature After Feminism” (2003) , P69

The deep-rooted alienation of the female psyche in turn leaves its marks in
women’s writing, which provides a key to the truth of female experience. At first
glance, this writing may appear to condone and even to endorse traditional views
about men and women. But read correctly, it will yield compelling evidence of the
author’s struggle to find a real self behind the “copy selves” of patriarchal culture.
The true meaning of women’s writing lies beneath the surface, in covert messages and
submerged clues. Because this meaning is socially unacceptable and even subversive,
it is buried deep within the text. The feminist critic is involved in a project of
excavation, burrowing through the layers of language to uncover muffled traces of
female identity and desire. She is able to retrieve these subterranean messages
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because of her kinship with the female author. Her own experience as a woman
renders her an ideal reader of women'’s texts, allowing her to decipher the covert

marks of the female psyche. @
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